BIOGRAPHY & COMPOSER NOTES

A poet, songwriter, self-taught religious philosopher, and founder of Peace Child, David was born of
Greek and Swedish parents in London and lived through the Second World War in a densely bombed
area of the city.

He entered the music business in 1966 by launching the career of his brother, Cat Stevens, who went on
to become one of the most internationally acclaimed singer/ songwriters of the 1970s.

In 1969 he started his own song-writing career working with Terry Sylvester of the Hollies and, in 1980,
went solo as a composer and lyricist creating and producing the oratorio Alpha Omega.

In October 1981, David Gordon worked with Brigadier Michael and Eirwen Harbottle of the World
Disarmament Campaign, and David Woollcombe and Rosey Simonds to produce Peace Child, a musical
adaptation of Bernard Benson’s The Peace Book in the Royal Albert Hall.

In September 1985, David co- produced the United Nations Peace Day Festival to launch the United
Nations International Year of Peace again at the Royal Albert Hall in London. In 1988, David

founded Peace Child Israel which brought together Arab and Israeli children in theatrical and musical
workshops dealing with conflict resolution.

In 1990, David moved to the USA and worked with Peace Child International and others to create
various local programmes in and around Princeton and Trenton, NJ.

He continues to manage some of his brother’s business affairs and play an active role in various
philanthropic causes.

“There is philosophy out there... It can only go so far.
“There's religion out there... It can only go so far.
“There is science out there... It can only go so far.
“So what are we left with? That our world is one giant ship which we are all sailing in,
and it behoves us all to take care of it. If we don't: it will sink. We will die. Our world
will die. Children are out there shouting this message: Wake up! It is my hope that
Peace Child can herald the same message: WAKE UP!!! Peace Child, if let loose and

allowed to grow, will engender the hope, the faith, and, most importantly — the action! So

much suffering in the world, so many people leading desperate lives, so many people
waiting for the promise of change; let the revolution begin. Let it start on a stage,

somewhere, anywhere."

DAVID RAYMOND GORDON



INTERVIEW ABOUT THE PEACE CHILD SONGS
David Woollcombe talks to David Gordon,
Sth Augwst 1000

David Woollcombe: Perhaps it would be easiest to do this by talking about some of the songs. Maybe
you could tell me what you were thinking when you wrote "Peace Day” for example 7

David Gordon: That song is two songs sphiced topether, Peace Day, and an old song of mine, Peace
Enough through making that beauaful half-tempo bridge. They had integrity together. Peace Day is the
song I wrote totally for Peace Child. I just wanted it to be a very, very happy song: a song for children,
but it works for older people as well. It amazes me when I see it on stage to see older people enjoying it
as well.

David Woollcombe: There is a strange sophistication about it It should never be "kiddified” - made
mto a kiddies" song.

David Gordon: That "Celebrations” section gives it a bit of sophistication - it lifts it up so thatitcan be
anybody's song! The way I wrote it was by visualiszing the kids all together singing it The moment I
thought about that, I could feel them singing it. That's why it was so easy - it wrote itself very quickly.
The Iyrics I had to work on a little at the end, but the music played itself out on the piano in real time.
Very casy. Also I imagined kids jumping around, enjoying themselves in a modern day bam dance -
"Take your parmners!” I was so influenced by things like "Oklahoma” - the joy that was in some of those
songs! That's what nfluenced me and made me feel it was OK to sing in the streets, anywhere. I saw
that musical so many ames - I loved it!

David Woollcombe: Let's talk more about your feelings about chuldren. You say "Peace Day” was
written for children: "Child for a Day" clearly wasn't, but it reflects your vision of what itwas o be a
child You have a very sttong feeling of the imnocence of a child Can you talk about Child for a day ?

David Gordon: I cannot ever see anybody without seeing a child. I see everybody as a child. I see them
putting on thewr coats of sophisticanon, I see them playing their roles in life - even Presidents! But
undemeath I see their vulnerability as a child I always see that. I also see that they never reach their
dreams - never! But they never let go of them cither. Somchow thelr eyes are always full of sunshine,
and if you could just kft off some Bttle layer, you will see this beantiful child in everybody. They are full
of the spirit, full of life, full of sunshine, full of the tears - 'cos I see also the sorrow. They've lost that
mnocence that everybody told them they had to Jose when they became adults. And they said: "1 know I
have to be an adult, but I want to be that child as well in me always...!" I beheve there is a wonderful
arpument to tell people that they don't have to be that adult that the world imposes on us. We can retain
that beautiful sacredness and mmocence of childhood throughout our adult life.

David Woollcombe: There is the other side of childhood: in Child for a day, vou don't talk about the
scruffy hittle child who falls on its face, pets itself covered in mud and is dirty and vicious and mean.
That surely is part of childhood too?

David Gordon: Those things I call external things. You are who you are: if you go through rain, you
gct wet, but the wet isn't part of you; if fall in mud, you get dirty, but the dirt 3sn't part of you. Even if
people pet into terrible situations and do drugs - the drugs aren't a part of them. They remain who they
are in ther essental beings. They remain that essence of punity, you cannot take that away from a
buman being. You can be covered in filth and grime but beneath it all is 2 shiming human being. Even if
the body is nddled with discase, that 0o is an external tung. The internal remains pure. It can't be
touched, I've seen criminals where the mind is totally evil and yet the essence is pure: I've seen them on
TV programs where they break down, and the child comes out so in need of love and cuddling and
comfort. And when kids do Peace Child, I've seen that coming out everywhere. All the problems that
these kids have are washed away - cleaned out by touchmg that tue essence of Childhood.

David Woollcombe: It's interesting. At the begimning of every Peace Child show, there is often a lot of
cgo in the kids: "He's got a bigger part than me..." or "She's got the better solo!”™ But by the end, all that

disappears in 2 wondesful loving spirit. Kids scem just thrilled to be a part of that communal inmocence,

a lot of which comes from your music. A song like "If you close your eyes” perhaps - where did that



come from 7

Diavid Gordon: That to me is 3 most, most Important song in Peace Child. What I am rying to unlock,
give kids the key o - is the amazing expanze of the inner soul. The wonderfol zift of the soul! And I
want to show how the soul is 20 beautifully linked to the workd, to the universe. I want people o find
thie nuniverss in themeelves. This is the ulfimate spivimalness - the ultimate, real joumey to God. We are
actnally living oor lives for the universe. The undverse sees the life it has created in us. We are its eyes,
we are its ears, we are its tonpgue - we taste its food,, we smell its frasranees - all these things we have
becanze we are of its essence. We have been ereated in order that we may experience life. So -"Open up
yiour eves and behold the Universe!” Behold it inzide of you! Behold it! See how connected it all 1= -
wviour fingers, vour breathing, your hairs, your amms. A1l are connected to this life in 3 way that is so
spiritual, so sacred!

Dravid Weollcombe: If's a wonderiul unifving song for people: when vow sing it topether, vou do fieel
connecied o everyvihine and evervone.

Drawid Gordon: It iz a unifying zong. "Come on all yoo peopls now, all together 3 Brave New World!™
Conme on! - Let’s see and experience this sacred, wonderful world again. Let's et away from the strict,
lopical Real World that has been imposed om ma.

Diavid Woollcombe: There's a line in there that talks abouot "It's happening everywhere” - what's
happening?

Dravid Gordon: This is the dme of real awakening mow. A preat knot of confosion is beine unded. We
are stepping back, not repressing, but finding our scurce, oor zpirit. This is the Gme of the oreat
awakening of the soul. The preat relizions of the world are inter-cormectne in such a way, there’s an
overspill, an over-lap, and the waters of two seas ape crossing - not jost two, but five, ten seas. And
they are all eroesine and mingling, so the waters of all the relicions are becoming one. From this
mingling is coming the sreat spiritoal awakening. The miracle of Life is becoming more obvious to
everyons. It is happening everywhere, People are waking up. . It's a terribly important song and T
wronild like fior it to be more mehyded, more central to Peace Child.

Dravid Woollcombe: Well itz there now in the new show, alone with "Look at Life!" - the ultimaie
celebratory song, another that bazn't been much used recently. Where did that song come from 77

Dravid Gordon: I wroi that as a poem a long, long tme aeo - 1968 | I think. I've oot the piece of
paper at home writh it on done on this divty old type-writer - exactly as the song is now. T'd forpoten
abiot it T found it when I wras going throuzgh some papers and thooght "Perhaps this = my defimdtime
expression of life itzelf!” - brineing in the wees, the flowers, the sea - zayvine a zon of "Thank vou!" to
it all. "Isn't it astonizhing, all this!" That's the thing that really got me - I mean it's astonnding!! If we
can ondy walk arcond each day looking at Life, sesing how wonderful, beantifol - what a beantifol
paradise this world is. They're beginning to see it now az they go oot in space. They look back and zay
"Oh Wow! - isn't it beantifl!"

Dravid Woollcombe: 68 wras the year it happened: the vear they siood on the moon.

Dravid Gordon: Perhaps that was what inspired me - men standing on the moon looking back at earth;
Look at Life! Doesn't it zstound vou ! I wranied to talk of the earth as wrell - in the touch of the earth -
when you feel it on your hands! "The ray of the sun" - the importance of our conmecton with the
sonroe of our enerey! The Green of the land - Life! - Lachaim they call it in the Tewish madition. God
put uz here to enjoy life, to Bve it! - for Him' Through ns He bivez and breathes and experiences hife
itzelf. I feel it in that scme when they shout "Lifie!! - Lachaim!!™ It's a celebration of Life.

Im the middle of it, there's one of the most sacred things that is siven toas in Life on earth - the thing
which recreates ns - the love betwreen a boy and a girl, or an old man and old woman. Thizs kove - this
beautiful thing which recreates us and recreates God - iz inzide thi= song to show that at the heart of
Life i5 this wonderful thing of the lowe betereen male and female. Yoong boy picks a flower - be sees
the color of the sky... becanse at the moment be's in love with ber, all of Life's whole existence amnd
expression comes into hiz beart. The earth itzelf is involved in that love. It's very imporiant that.

Drawid Woollcombe: Let's talk abont Beach Out - a very powerful song in the showr.



Dravid Gordon: Feach out for me is my gift to children - to help them reach into themselves, find
themselves and find the courase to comee out and present themsebres: I am here. It's actmally about
Beaching IV - to find that "Voo are your sreatest wrealth!” Yoo are a wealth to pourself and a wealth to
thie world. Feel vourzelf! Peel Proud to be alive! - stand up, and say "Here I am" and T don't want... It
makes me cry. I think of the children who don't feel worthy. I wrant all children to feel worthy, really
worthy - fieel that they are worth something! I don't want any child to feel that they are not worth
anvthing! I leamed something very lone ago, I suddenly realised that if one person iz wort somethine,
then we all are. If one person isn't, then mone of us are! That's ooy wwhole philosophoy.

Dravid Woollcombe: Where did vou write it?
Dravid Gordon: I wrote it for the first Peace Child.

David Weollcombe: Mo yvou didn't: T came round omne evening and you played it to me amonest a
bunch of other stuff and I leapt on it becansze it was 50 nuch the ezsence of Peace Child You where
rather secretive abouat it - I mever knew where it came from.

David Gordon: Well it mmst have come out of that first show. I wrote it for those children in London.
Iremember that I wanted to give them something to free them from all that stoff aroond them. To
empoweT them. The song is total empowerment.

When I write these songs, I am oying to clear up something on this planet: I can't do it unless T am
mying o do that. Thiz is why it becomes 2o intenze for me - why I have to claw doen to the very root
of a problem and sees itz souree and clear it up. It becomes an overwhelming need for me to do this.
When I see a child weak frapile, msecure - I just hawve to tell them reach in! be prowd! be powserfol!

David Weollcombe: Let’s 2o to the other exomeme: "World!® What oets into vou when you write a
song like that?

David Geordon: We naturally know how good life can be 50 when we se2 it coing wTong, we pot
angry - instinctvely angry at a put level. That's what's happening in "World". Chilkdren are acately
aware that it's not necessary for parents to treat them with smict control, that there is a loving, caring
way. They are nearer to the tath than we. Kids can teach us how to teach them - but we don't lisen It's
almnist as though wre wrant to squeeze the sacredness of childhood out of them st as it has been lost n
ourselves. The parents want to enforee upon them this profane life that we are forced to live. In a way,
Wiorld is a song of a child's rebellion against the process of losing that wonderful wrorld of childhood
It's also about the ecological issue - an attack on Man's greed. ‘Greed - the word has come to dominate
the buman; the boman has got o leam o dominate the word. Just becanse it is written, it is not sacted:
we do not have to live by it What we do in our actions, what we do to the planet - that is what matters.

David Woollcombe: Isee the anger, I see that profane world the kid is being forced to accept, bt 1
don't see in the vocabulary of the song these other things you are talking abouat:

David Gordon: The stesple iz broken, people coming out from wnder, slowly rising to the thander -
this iz my way of expressing the anger. The anger of people whose sensibilities are croshed. We are
angry - anegry with the church for not giving us what we need! We are anery with the relipions ‘cos we
imstinctively Enow the right relipions. We have that instinet inbred in ws. And it's not coming forth,
and we are suffocatng. As a resuli, we are suffocatng our world. It is not out there any more. That is
what is left to be done: to pecreate that world which is 0 naturally a part of us. It's there in some
primitive caliures - we call them primmtive but maybe this is just another word for "Holy"!

David Weollcombe: The interesting thing that vou're telling us about the song is that it is az much the
imternal workld of the child that iz dying as the extemnal ecological world. In a sense, the two are the
Bame.

David Gordon: You cannot separate them. The inner and owter - the world 15 oor skin. The orass is
the hair on our arms. It's all there as a manifestation - a repetition of patterns in everything.

Dravid Woollcombe: You say sometitnes that you don't really feel that these are yvour songs - that you
cannot really fieel a pride in authomship cos you feel that they are really coming from somewhere else?



Dravid Gordon: [ am arecorder - I am a listener. I pick up what other people are sayving and
somehowr et it 20 decp mio my sysiem that it comes out in the way of a song or a poem. This iz how I
write. I do feel a hitile detached from themn. I coonldn'® have expernenced all that T write aboat, but I just
gz it everywhere and I recornd it. No nxore 5o than in the caze of "I hawe a vimion"™

David Weollcombe: Talk abont that one.

Dravid Gordon: That song came out becanse I sawr the speech on televizsion and T got imbo that feeling,
I zot inbo that man's body. I felt him amd T wrameed to exprezss it. I did it dghy, the way be clenched hiis
hand, the way he held back his broeath. I ted to present that in the song.

Dravid Woollcombe: Yoo don't use mmich of the imnagery of that speesch: be had fabulous mmagzery -
"The red hills of Georgia ... 1"

Dravid Gordon: No, Mo - that would have been to hang it on words. I like vo use words so that youo
can't guote them almost becanse they belong to the emoton and not o the imiellecinal descripton of It
I'm oying o oet hiz feeling in there - "Don't you fieel it rising. 1" His spirit. I wwant bo give a sense of
him rizing o the mountain top, sceing the vision - that's why I give it these very hicrh notes that I could
never sing mysch?

Dravid Woollcombe: Buot wait, the Dream spesch was "63; poing o the mountamibop was '“65: when
was the song?

Dravid Gordon: The song came at oy office In Corzon Someet. Thers was zome vagne talk of doing a
msical about King. One of the people I was wodong with gave me a book about hitn. Tt nonst have
beenm “TE I wrobe it. It came all at once - I played it out alost as voa bear it nowr, bot after I'd writen i,
I realised those first five nobes come from a Swedish ollaby. Afier that, it developed way, way
differently, but I noest acknowrledpe that debt.

Dravid Woollcombe: If's been chanpged of coorss?

Dravid Gordon: Yes, before it wras "Praise Ye the Lord! pather all your coorage!" But I love the wray it
iz now, with Stewe Bifflon's new lyres. It is meore real; it @kes away from the song when it i= directed
towards peligion. Mowr it goes o the spirit of the relipgion which is Lowe - far, far oeore important. Bur it
iz also dedicated to Martin Luther Eing - and his Life!

David Woollcombe: How should wwe use this great mspirational song n the show?

Dravid Grordon: The inspiraison for e 15, again, o0 bave each child reach mio themsebres. To think of
themselves as worthy - t© be empowered! Find that spark of poerer that was there in Martin Luther
King, in Jesus, bMohammed, the Buddha, Gandhi - all the great ieachers and peace-makers. That samme
power is in each child, David - and the whole point of Pegos Child is to belp every child find thae
power, and reach in and prasp that spark. own i, and be it Not o worship any body, not bdartin Lather
King, not Jesus, not Mohammed, not the Boddha, nor Confocins - Peges CRILT tries to lead a child to
that sacred spark that alloers them o be the same as themn, To lowve life the same wray. And yon'll malke
wour mistakes, even after vou've found it Youn're not perfiect, and vou're not meant o be!?

Dravid Woollcombe: By the wway, yvou and I agres that best version of that was the one sung by Sasha
Lozev and Gwen Foss on the 1986 vour, wes?

Daavid Gordon: Oh ves - it makes me ory, that! Every tome I hear i, I am wraiting for Sasha Losev's
wolce to come in. That is a superb amangement by Steve Bifflon and I lowve it! People shonld really ooy
to find woices like that oo do it

Dravid Woollcombe: I remember when they first zang that sone: it was at the end of a bead-banging
rock comcert in the Obmpic village in Moscow - the andience had been there for a long, long tme, and
I'm sure they all wamted to go home. And we came on o do zome Peace Child songs. They clapped
polibzly for the knd=s, bot when Gwen came on... I remeember she was fechng sick that naght. She didn't
wrant to sing, but the Eussians didn't understand and hauled her on stage. She found a voice from

somewhere and up there on stage, a short black lady from Washington DT in a Peace Child T-shirt,
such am imeredible contrast to the long-haired rockers, she and Sasha sang that song. And that aodiencs
stood and clapped for about 10 mimotes. It was wonderful - a coming together of all kinds of things -
Soviet, American, Black White, Male Female - young old. She reached in. She found that spark. She
felt worthy.



THE SPIRIT OF PEACE CHILD

by
David Gordon
15th November 1990

Peace Child is an experience. Peace Child International is an organization set up to
facilitate that experience. Peace Child is all about feelings, especially love and together-
ness. There is a spirit in Peace Child that comes directly from the heart and not from
the head: Peace Child exposes the inner beauty - the love that lies just one step from
the surface of every human being. It is a step which is so often never taken, - a love so
often never exposed. Within the Peace Child experience everyone takes that step
together -- reveals that love together. The effect is an exilharating, effervescent
confirmation of our identity in love and communion with others.

We are at a new threshold. All that Peace Child has built in the past is our platform

ready to launch Peace Child into the future. But what is that future to be?

I do not belive it is scholastic. I believe it is experiential. Not a teaching process but

expression of feelings, inspirational not formal -- religious but not dogmatic as in
religion.

Pgeace Child was created on a prayer and a hope -- it was an adventure a daring to do!

There was a mission reached. Peace Child came true! It was truly magnificent. But
what is our mission now? Do we want to become a formal process, pragmatic,
bureaucratic? How can you write down emotions and feelings? How do we teach joy
and tears? How do we express clearly in words togetherness and hope? So far words
and music through drama have been our medium: they have worked extremely well.
They allow the experience to take place.

What I don't want to happen is that we try to replace what is an organic natural
experience, with something rigid and too formalized. If you watch a Peace Child show
you will witness the presence of spirit , you will not be able to say it is a song or a scene
or even the whole show. What it is is everything together all at one big extended
moment! We are so privileged to see this spirit -- to be part a of it -- to act as the
facilitator to it. Therefore we must be careful with it by preserving the integrity of
Peace Child which facilitates it. We must never become a program a step by step
process.

We achieve excitement and exhilaration by coming together, by sharing love and
hope by expressing the dreams of young people not only in words and songs but in
waves of joy and release of energy. Most of all for me the greatness of Peace Child is
seeing kids accepting each other, overcoming their fears, meeting each other as equals,
embracing love and friendship in a universal connectedness which transcends
nationality creed race color gender... We the Peace Child Organizations are facilitators
for that universal energy -- a spirit of love and acceptance that, when released, does
away with specifics and rises up as a great light. You cannot program this. You can just
facilitate it.

Why do I say all this because I am afraid we may be trying to adjust our natural
process to one of lessons and indoctrination -- telling rather than listening. We cannot
force a director, a school, anyone wishing to mount a Peace Child experience to do it
our way, the freedom of choice must be theirs. They may not have the time --
whatever. However it is done it seems that the experience is the same for the kids. It
transcends the so called process as I have described. Some kids don't want to
participate in that process -- it's not for everybody! I totally reject the idea that Peace
Child is a process, even though in some sense what I describe could be seen that way.
Peace Child is a musical play that is changed or not as the case may be. Itisa
happening! - an event that changes the lives of its participants! There will always be a
need for scripts and songs with which to start the experience. It is in this area {'1at we
must be vigilant, careful, selective!

A Child's View:
The world is a sea in which we are afloat in a boat...
In the sea there is an inherent turbulence as well as a calm...
If we are together, if we join each other, if we are not alone...
Out of all our small boats we can create a giant platform a ship...



And then when a storm arises, together we are safer we can support each
other... :

There is a light a universal love that is in all of us...

It has no religious label -- it is a natural need we have of each other...
It is sharing sorrow and joy... it is stepping out and coming in -- into the fold...
Into acceptance... '

The fear of life -- of ourselves -- is lifted...

We are at last worthy -- we are accepted into the house of people!
The bridge that so often separated us -- that we dared not cross
Is now the bridge that we cross to meet each other --

And, in that crossing, the bridge disappears...

Peace Child is being wanted, being loved --
Consoling...hearing others understanding you...
Wanting to listen to you...and you listening to them...
Free from the constraints of college and home,
Free from expectations, free to be youl!
We need unconditional love some time or other...
We all need our woes to be absorbed by others...
"Lend me your shoulder to cry on...
Lend me your arm to hold on to...
Lend me your ear to hear me...
Am I worthy, God!?
In Peace Child I am! I am accepted without condition!
In Peace Child, my existence is acknowledged...
People don't criticize me!
I can tell them how I feel!
Maybe now at last I will find myself by showing myself to others...
I feel a real person -- somehow I have never been that before now...
Because I was afraid to come out and speat...
To show myself -- my feelings! I
I am out now showing the world that I am!
I am an individual!
A beautiful creation of the universe !
I long for and need the nourishment of being with others...
I don’t want to hide myself anymore... ¥
I am stepping out claiming my right to life!
I am claiming my right to free expression
And I know that I will not use it to offend others...
I will become a healer a peacemaker! -
An example to others!
I will not be a badge or a club :
I will be myselfl!! AN
My own identity expressing my view of my experience!
This way, we will never become an established as a dogma!
I will bring people together!
I will help them to overcome their suspicions and fears...
I will start an experience going in my school,
My community,
My home!
My world - everywhere!



FULL BIOGRAPHY

David Gordon was born David Raymond Georgioou, the first son of a Swedish mother and a Greek
Cypriot father. David’s childhood playground was the bombed-out streets of London’s West End —
and the family’s Moulin Rouge Restaurant in the heart of Soho. It was a world overflowing with
character and colour, and the restaurant itself was home to a universal family of patronage that
came to share his father’'s many tables.

David was born in 1941 at the height of the Blitz. His mother had to take him to bomb shelters more
than 200 times in his first year of life. The aftermath of that war left its scars not just on the
cityscape that was David’s home, but also on his developing mind. He was christened during the
war as a Church of England protestant — the only church still working. His father was Greek
Orthodox, his mother, Swedish Baptist — but he was sent to a Catholic school run by nuns. This was
his introduction to religion: the son of immigrants, David felt very much like an outsider looking in.
His feelings of alienation were exacerbated because he was not allowed to take part in the Mass or
have his confession heard.

The trauma of those early years created a yearning for the bucolic peace he had experienced
during his childhood visits to Sweden with its fairytale landscapes of lakes and farms, forests and
gentle people. The contrast with London could not have been more profound. In Sweden, he had
family with aunts, uncles and cousins who accepted him whereas in London, his teenage years
were filled with the constant threat of gang violence, strident commotion and intense visual
stimulus. On one side of his restaurant home was Soho with its red light district, full of prostitutes,
coffee bars and clip joints. On the other side was Piccadilly Circus and Leicester Square — London’s
throbbing entertainment district full of theatres, clubs, restaurants and bars and slot machine
arcades. All of this stirred his questioning mind to absorb and inquire, constantly.

To the North of his home lay the British Museum and Bloomsbury — famous home to great
publishing houses. To the South lay Covent Garden — the fruit market bustling with barrow boys,
produce traders, truckers and tramps. To the West lay Oxford Street — the most famous shopping
metropolis in the world, full of fancy goods for high-end consumers. Contradictions abounded!

Prompted by some providential meetings customers at his father’'s Restaurant, and with thinkers
and writers at the British Museum, David gradually became consumed with a driving need to search
for the meaning of human existence. He became an ardent reader of the Bible and other
metaphysical works. This drive led him to develop a great love of philosophy, religion and physics
that, in turn, awakened in him a sense of the connections between energy, creativity and the
spirituality within every human being.

His quest to understand the reason for man’s existence combined with his hunger for knowledge
gave birth to a need in him to express himself through writing and music. He entered the music
business, first managing the career of his brother, the singer-songwriter, Cat Stevens. But it was
through his own writing of songs and lyrics that he was to find and reveal himself. By the end of
1980, he had completed Alpha Omega — a powerful expression of all that he felt about the universe
and man’s part within it. The oratorio is divided into two parts: Alpha — the Past, and Omega — the
future. The story is told through the first family of man, starting with the arrival of mankind into
Paradise. The second part reveals many aspects of the modern world, with its follies and dangers.

David describes the work as “non-religious.” There is no particular dogma as the text is taken from
many sources including the Bible and the Qu’ran. His aim is to point a strong and definite
message: that the real family of mankind can only fulfil its future through love, faith and
understanding.

And so, for David, the practical and spiritual relationship between mankind and the world / universe
can only be described as a relationship with God. It is a relationship built, not on blind faith or fear,
but an ability to face up to the reality of the basic human condition: we are a living organism and
our only future lies in discovering God and Paradise here on earth through a love of this world — and
our fellow human beings.


https://www.alphaomegamusical.com/

